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SESSION 2018-19 ONWARDS

1.	The course for the Degree of M.A.(Hons.) IN TV AND FILM PRODUCTION
 shall be spread over five academic years to be called Semester I, II, III, IV, V, VI, VII, VIII, IX and X with an exit point after VIth semester. The candidate will get a bachelor degree if he chooses to exit after VIthsemester. The choice of exit point has to be given at the time of admission. The examination for the I, III, V, VII and IX Semesters shall be held in the month of December/January and for the II, IV, VI, VIII and X Semesters in the months of April/May or on such other dates as may be fixed by the Academic Council.
2.	The outlines of tests and syllabi shall be such as prescribed by the Academic Council 	from time to time.
3.	(a) 	The last date by which the examination forms and fees must reach the 			Registrar shall be as under:

Semester	Without	With late	With late	With late	With late
Exam.		late fee		fee of 		fee of		fee of		fee of
				Rs. 800/-	Rs. 1200/-	Rs. 5000/-	Rs. 10,000/-

December/
January	Sept. 30	Oct. 15		Oct. 21		Oct. 31		Nov. 10

April/
May		Feb. 28	March 15	March 21	March 31	April 15

(b)	The candidates will be required to pay examination fees as prescribed by the 	University from time to time.
4.	The medium of examination shall be English/Hindi/Punjabi.

Note : The minnimum number of marks required to pass the examination shall be 40% of the maximum marks in each paper in aggregate provided the candidate gets mimimum 35% of the marks in the University examination. The grace marks shall be allowed according to the general ordinaces relating to 'Award of Grace Marks'.

5.	A candidate who fails in one or more papers may be declared 'reappear' in those papers.
6.	(a)	A candidate shall be allowed to join:
Second, Third, Fourth, Fifth, Sixth, Seventh Eighth Ninth and Tenth Semester (as the case may be), providedthat he/she has undergone a regular course of studies of all the prior semestersas provided under the regulations and fulfills the conditions of promotions and 	reappear as laid down in ordinance 7(b) and attendances under ordinances 9(b)
	(b)	Subject to (a) above.
		To qualify for admission to 2nd year of the course, the candidate must have 			passed 50% of total papers of the two semesters of the 1st year. Similarly to 			qualify for admission to 3rd year of the course, the candidate should have 				passed 50% of total papers of four semesters of the earlier two years.
		A candidate placed under reappear in any paper, will be allowed two chances 			to clear the reappear, which should be availed within consecutive two 				years/chances i.e. to pass in a paper the candidate will have a total of three 			chances, one as regular student and two as re-appear candidate.
(c)	In case of a ‘reappear’ in practical exam the candidate can appear again for the practical by paying a fees of rupees 5000/- for each practical.
		
7.	As soon after the termination of examination and completion of the evaluation 	process, the Registrar shall publish the result of the candidates. Each candidate shall 	receive a certificate indicating details of marks obtained in each examination. 	Successful candidates at the end of VIth Semester examination shall receive a degree 	starting the division according to Ordinance-II.
8.	The first semester examination shall be open to a person:
(a)	 Who has passed 10+2 examination of the Punjab School Education Board or any other examination recognised as equivalent thereto in with atleast 50%marks in the aggregate. In the case of Scheduled Caste, Scheduled Tribecandidates thepercentage shall be 45%
	(b)	  Satisfies the following requirements:
		(i)	Has been on the rolls of the Department throughout the semester 					                        preceding the examination.
		(ii)	Every candidate will be required to attend 75% attendance of the 					                       delivered number of periods in each paper. 
			Teaching/Seminars/Tutorial/ Period of one hour's duration will be 					                        counted as one attendance.
			One hour of a laboratory/workshop practice will be counted as one 					                       attendance.
			The department shall be required to deliver at least 75% of the 					                        total number of lectures prescribed for each paper.
		(iii)	In case of students, whose names are struck off on account of non-					                        payment of fee, their periods, for the time they were not on the rolls, 				                       shall not be accounted for.
		(iv)	The shortage in the attendance of lectures by the candidate will be 					                        condoned as per rules made by the University from time to time.
		(v)	Has completed the prescribed course of instructions for the						                        examination, but has not appeared, or having appeared, has failed and 				                         has been recommended by the Head of the Department as late 					                          Department Student within a period of two years from the date of 					                         completion of the course.
9.	Successful candidates who obtain 60% or more of the aggregate number of marks of all the eight semester examinations taken together, shall be placed in the first division, those who obtain 50% marks or more but less than 60% in the second division and all 	below 50% marks shall be placed in the third division. Successful candidates whoobtain 75% or more marks in the aggregate shall be placed in the first division with Distinction.








SYLLABUS

M.A. (Hons.) IN TV AND FILM PRODUCTION
(5 YEARS INTEGRATED)

PART I (SEMESTER I & II)

SESSION: 2018–2019,2019-20
2020-21



SEMESTER-1

PAPER I    :	PROFESSIONAL  PHOTOGRAPHY  
PAPER II   : 	INTRODUCTION TO VIDEO PRODUCTION
PAPER III  :	DIGITAL ART
PAPER IV  : 	SCRIPT WRITING
PAPER      :	PUNJABI/ PUNJABI MUDHLA GIAN(QUALIFYING)

SEMESTER 2

PAPER V       : ACTING/DIRECTION
PAPER VI     : VECTOR DESIGN 
PAPER VII   : CINEMATOGRAPHY
PAPER VIII  : FILM APPRECIATION (INTERNAL)
PAPER	   : PUNJABI (QUALIFYING)/PUNJABI MUDHLA GIAN
PAPER	   : DRUG ABUSE: PROBLEM, MANAGEMENT AND PREVETION 
	              (QUALIFYING)





















SEMESTER 1



Paper I: PROFESSIONAL  PHOTOGRAPHY  

Max. Marks: 100	    Theory: 60 Marks
Pass Marks: 35	 Practical: 20 Marks
Time Allowed: 3 Hours	         Internal Assessment: 20 Marks
INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two questions each from the sections A and B of the question paper and the entire section C.
Course Content
Section A

Amateur and professional photography: Differences in approach, How photographs are read, Markets for professional photography, Roles within a photographic  business, Turning professional; Camera equipment: Camera design, Image format, The digital revolution, Digital camera equipment, Image sensors; Choosing Lenses: Prime, Telephoto, Wide, Normal, Zoom, Lens Distortions; Camera parameters: Focal length, Aperture, Shutter speed, ISO, Depth of field;
Screen grammar: Head room, lead room, nose room, close up, long shot, mid shot.

Section B

Basics of composition: Rule of thirds, Understanding lines: - Straight, horizontal, converging, diagonal and curved; Subjects: Sport and action, Photo-journalism/documentary, Portraiture, Weddings, Landscapes, Architecture, Built studio sets, Studio still-lifes, Natural history, Aerial subjects, Night skies; Image Modes, Choosing File format; Business Practice: Working as an assistant, a freelancer and a staff photographer, Running your own business, Copyright and marketing your business.

Text & References:

· Langford's Starting Photography, 7th Edition Michael Langford, Philip Andrews.
· Creating Digital Content: John Rice & Brian Mckernan
· Studying the Media: David E.Reese, Mary E.Beadle, Alan R. Stephenson
· 100 Ways to Take Better Photographs: Tom Ang
· Advanced Digital Photography: Katharina Grimme






Paper II : INTRODUCATION TO VIDEO PRODUCTION

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions, which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.

Course Content
Section A
The video signal: Illusion of movement, Frame rate, PAL, NTSC, Aspect ratio, timecode, Progressive and interlaced, Analog and digital cameras, Consumer, Prosumer & professionl equipment; Video camera Parameters: Focal length, aperture, white balance black balance, DOF shutter speed; The Production Crew: Producer, Director, Production Assistants, Floor Managers, Line Producer, Technical Director, Makeup supervisor, Costume designer, Graphic artist, Cinematographer, Camera operator, set designers etc.; Types of production: Newscasts, Sports programes, Comedy, Music and dance, Reality shows, Drama; Television studio: PCR, The production switcher, Chroma key.


Section B
Recording formats: SD, HD, 2K, 4K; Transfer Cables: Fire wire, Composite, Component, SDI; Recording medium: Analog tapes, Digital tapes, Disk Storage, Optical medium, Basic editing machine configuration, Storage of video data,; Broadcasting and commonly used compressions: OB van, MPEG, JPEG, MPEG-4, RAW, Bit rate, Resolution; 3CCD video camera structure: Beam Splitter, Matrix encoder; Camera Types: Studio & Field production cameras, video latitude, Film vs. Video camera; The waveform monitor and vectorscope; Basic of sound waves, Types of microphones, characteristics of microphones. Audio mixers and controls.


Text and References
· Fundamentals of Television Production: Donald, Ralph & Spann, Published 2000, Blackwell  Publishing
· Television Production Handbook: Zettl, Herbert, Published 2005, Thomson Wadsworth.
· Art and Production: Sarkar, N.N
· TV Production: Gerald Millerson, Published 1993, Focal Press





Paper III: DIGITAL ART


Max. Marks: 100	    Theory: 60 Marks
Pass Marks: 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions which will cover the entire syllabus uniformly and will carry 20 marks in all.       
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two questions each from the sections A and B of the question paper and the entire section C.
Section A:
Introduction to digital art; Origin of Historical Perspective, Fundamentals &working knowledge of digital image structure; Working with camera raw images; Understanding of file size, bit depth, Image modes, channels, file format and resolution; Hardware requirements in digital imaging; Make decisions about the most appropriate form of digital output; Options for scanning images; High quality digital images: RAW files. Understanding of how- tools, selections, layers, channels, retouching, painting, paths, shapes, text, Artistic effects, colour, masking is formed and defined in the digital medium; Appropriate pixel dimensions for required output needs; Resize and crop images to optimum. Explore the creative potential of post-production image editing; selectively convert RGB images into black and white, Tone images using the Gradient Map technique, Control apparent depth-of-field using Gaussian Blur and Lens Blur techniques; The procedures involved in using a digital camera: appropriate workflow in the creation of the final image & workflow suitable for various types of photographic capture.

Section B:
Adjust colour, tonality and sharpness of digital images; duplicate, optimize and save image files for print and for web; Advanced & creative techniques to enhance and optimize images with digital workflow; control shadow and highlight tonality whilst preserving mid-tone contrast. Green screen technology. Importance of file management; the power and importance of meta-data. Procedures involved in producing printed outputs that match colour expectations; Managed workflows, Outcomes of the workflows, working colour space and there selection; colour management policies; Understand the procedures involved in printing a digital image; how to control an image when translated onto a paper surface; Print digital image files using ICC profiles; Know how to preview using soft proofing.

Practical: Preparation of Graphic Art Projects based on above mentioned topics

Text and References
· A complete Guide to Digital Graphic Design by Thames & Hudson The llex Press Limited (2005).
· Digital Imaging by Mark Galer & Les Horvat  Focal Press (2005).
· Creative Photoshop CS5: Digital Illustration and Art Techniques by Darek Lea Focal Press (March 24, 2009)



PAPER IV: SCRIPT WRITING

Max. Marks: 100	    Theory: 60 Marks
Pass Marks: 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks
INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions, which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.

Course Content

Section A
Writing proposals, Synopsis, Treatment, Step-outline, Loglines and Outliner; Spec Scripts.

Characterization, Character designing: personality, goal, conflict- internal and external, motivation, reluctant hero, iron will, underdog, imperfections, Character’s Arc- change and transformation, Audience identification and voyeurism,  types of characters, key flaws, secondary characters.

Section B
Narrative structure, Plot, Time and space, Three act structure, Conflict and drama in narrative, plot and sub plot, Non linear structures and Multiple narrative. 

  Script design, Script formatting, Shooting script, Script elements, Writing dialogues, Point-of-view; Use of sound in script. 

Practical: Writing Film Proposals; Writing Script for Short Films; Presentation on script writing.

Text and References
· Adventures in the Screen Trade by William Goldman, Grand Central Publishing (March 10, 1989)
· Four Screenplays with Essays: Marathon Man, Butch Cassidy and the Sundance Kid, Applause Books (May 1, 2000)
· 500 Ways to Beat the Hollywood Script Reader by Jennifer M. Lerch, Fireside Books, 1999.
· The Screenwriter's Bible: A Complete Guide to Writing, Formatting, and Selling Your Script by David Trottier, Silman-James Press; 4 edition (August 20, 2005)









PAPER	:   PUNJABI (QUALIFYING)/PUNJABI MUDHLA GIAN (QUALIFYING







The syllabus will be as per the University syllabus issued during the academic session. 






































SEMESTER 2

Paper V: ACTING/DIRECTION

Max. Marks : 100	    Theory: 60 Marks
Pass Marks  : 35	 Practical: 20 Marks
Time Allowed : 3 Hours	         Internal Assessment: 20 Marks
INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions, which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two question each from the sections A and  B of the question paper and the entire section C.

Course Content

Section A
Concept of Acting in Indian Classical theatre. Stylized and Realistic acting, Theatre games and exercise. 
Basics of the following: Modern concept of Actor training,Voice modulation and clarity,Speech, Dictation andBody language.

Section B
Acting for Camera –Knowledge of camera frames and movement, Blocking, Difference between theatre and Camera acting, Yoga, Meditation. 

Acting consistently for different takes, acting scenes out of order, Auditions, acting exercises. Art of Dubbing.

Practical: Rhythmic movements and improvisation; exercises in mime. Exercises for Television Acting – movements, speech and action reaction exercises. Dialogue and voice exercises.


Text and References

· Acting: the First Six Lessons: Boleslavsky, Richard. New York: Theatre Arts, 1987
· Respect for Acting:Hagen, Uta. 1973. New York: Macmillan
· Twentieth Century Actor Training:Hodge, Alison, ed. 2000. London and New York, Routledge
· An Actor’s Work: A Student’s Diary, Stanislavski, Konstantin. 1938. Trans. and ed. Jean Benedetti. London: Routledge, 2008
· The Art of Film Acting:JeremiahComey. Focal Press 2002
· Acting (Re) Considered:Philips B Zarrilli. Routeledge 2002
· Acting for Film: Cathy Hassey, Allworth Press



VECTOR DESIGN

Max. Marks: 100	    Theory: 60 Marks
Pass Marks: 35	 Practical: 20 Marks
Time Allowed: 3 Hours	         Internal Assessment: 20 Marks
INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions, which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two questions each from the sections A and B of the question paper and the entire section C.
Course Content

Section A
Introduction to vector design: What is graphic design? Bitmaps, computer graphics, resolution, file formats, visual communication; Discipline and career; Role of design in everyday life; Elements of Design; Components:-Form, line, shape, space. Composition: Harmony, emphasis, alignment, flow, scale etc. Typography: Style, Arrangement, Appearance, Monograms, Levels; Structure of type, style classification; Mechanics: Leading, Kerning. Introduction to Corel Draw and Illustrator, menus; Working with shapes, text, color palette, tools in CorelDraw, transformation, trimming, adding perspective, page setting.

Section B
Imagery and Color; Image type, style and usages; Image as idea/narrative; Color fundamentals, Color meaning and associations. Principles of color in design; Physical, psychological& emotional values of color; Balance of colors; Percentage of colors/screen; The creative Process: Research, developing a creative brief; The production process; Different print methods and techniques, Digital mediums; Introduction to Indesign.

Note: Students will have working knowledge of Indesign, Corel Draw and illustrator. The students should submit five Assignments i.e. Illustration, greeting cards, calendar, phamphlet,etc.

Text and References
1. Vector Graphics and Illustration: A Master Class in Digital Image-making  by Steven Withrow,  Jack Harris. Publisher: RotoVision (October 1, 2008), ISBN-13: 978-2888930112
1. The Anatomy of Type: A Graphic Guide to 100 Typefaces Hardcover – November 13, 2012 by Stephen Coles Publisher: Harper Design; 2012 edition (13 November 2012), ISBN-13: 978-0062203120
1. Adobe Illustrator CS6 Classroom in a Book , by Adobe Creative Team,Publisher: Adobe Press; 1 edition (June 6, 2012),ISBN-13: 978-0321822482
1. Adobe InDesign CS6 Classroom in a Book , by Adobe Creative Team,Publisher: Adobe; 1 edition (4 June 2012),ISBN-13: 978-0321822499
1. Logo Design Love: A Guide to Creating Iconic Brand Identities, 2nd Edition  by David Airey ,Publisher: Peachpit Press; 2 edition (August 30, 2014), ISBN-13: 978-0321985200
1. CorelDRAW X6 the Official Guide by Gary David Bouton , Publisher: McGraw Hill Education (1 September 2012),  ISBN-13: 978-0071790079


PAPER VII : CINEMATOGRAPHY

Max. Marks: 100	    Theory: 60 Marks
Pass Marks: 35	 Practical: 20 Marks
Time Allowed: 3 Hours	         Internal Assessment: 20 Marks

INSTRUCTIONS FOR THE PAPER-SETTER
The question paper will consist of three sections: A, B and C. Sections A and B will have four questions from the respective sections of the syllabus and will carry 10 marks each.  Section C will consist of 10 short-answer type questions, which will cover the entire syllabus uniformly and will carry 20 marks in all.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two questions each from the sections A and B of the question paper and the entire section C.

Course Content
Section A

	Introduction to Visual Storytelling: Visual storytelling, Factors that make visuals powerful (Cultural relevancy, authenticity, archetypal characters, nostalgia etc.)  Images as communication: Image analysis through different perspective ( Personal, historical, technical, ethical, cultural and critical); Technical introduction to camera: Modern camera sensors, camera structure, camera parameters, controlling exposure; The lens: Lens speed, field of view, lens types, the normal lens, lens distortion; Camera Placement: Camera Distance, shot types ( extreme long shot, long shot, medium long shot, medium shot, extreme close up, close up,  over the shoulder shot, two shot, three shot, group shot) High angle, Low angle, subjective & objective shot, POV shot, analyzing vertigo; Types of cuts: content cut, action cut, POV cut, match cut, zero cut, concept cut.

Section B

	Camera movement: Motivated camera movement, the panning shot, the tilt shot the tracking shot, the circular move, the zoom in & out shot, the crane shot, the handheld shot, the steadicam shot, the ariel shot, static shot & moving the camera successfully, motion control; Composition: stimulating the imaginative involvement, the arrangement of compositional elements(horizontally, vertically, s-shaped & diagonally), the frame and the three axis, closed and open frames, deep and shallow frames, balanced and unbalanced frames, sound as an element of  composition, Rule of thirds; Continuity: Editing and the cinematographer, thinking about continuity, types of continuity(content, movement, time, lighting), screen direction, action axis, 30 degree rule; Mounting devices: Shoulder mount, monopod, tripod, steadicam, helicam, pedestals, jibs, ronins, bean bags, high hat etc.;  Shooting methods:    Master shot method, building floor map, line script, shooting script.


Text and References
· Fundamentals of Television Production: Donald, Ralph & Spann, Published 2000, Blackwell  Publishing
· Television Production Handbook: Zettl, Herbert, Published 2005, Thomson Wadsworth.
· Art and Production: Sarkar, N.N
· TV Production: Gerald Millerson, Published 1993, Focal Press



PAPER VIII: FILM APPRECIATION 

Max. Marks: 100				                            Continuous Internal Evaluation 60 Marks
Pass Marks: 35                                                                            Internal Practical 20 Marks
					                Practical 20 Marks		

	INSTRUCTIONS FOR THE CANDIDATES
Candidates will be required to submit assignments from each section and perform the tasks given by the teacher(s) during the entire period of the semester. Evaluation will be done on the basis of quality of assignments and viva voce. Each section will carry 20 marks. 
.                                                                             
INSTRUCTIONS FOR THE CANDIDATES
Candidates are required to attempt two questions each from the sections A and B of the question paper and the entire section C.
Course Content
SECTION-A 
Introduction to the film medium, Film language vs. other languages, What is film studies and why study films? Scope and importance of film studies, Basic concepts, Time and space in composition, Film as communicative text, Language of films, Film aesthetics. Indian cinema; Early developments, Influence of world cinema, Cinema of Raj Kapoor, Guru Dutt, Bimol Roy, Satyajit Ray, Ritwick Ghatak, Gulzar. Popular and contemporary Indian cinema.

SECTION-B 

 Genre: Documentaries, Docudrama, Feature films, Rom-com, Western, Biopic, Action and masala. Various prominent film movements in world cinema. Watching, discussing classic world cinema and cinemas of India; Italian, French, Spanish, Japanese, Iranian and writing film analysis as directed by course instructor.

Students will have to attend film screenings and write film analysis and reviews.


.
Text and References
· Cinema Studies, The Key Concepts (3rd ed.): Susan Haywood,London: Routledge
· How to Read a Film:James Monaco. New York: OUP, 2000
· Genre and Contemporary Hollywood:Steve Neal (ed.). London: BFI, 2002
· An Introduction to Film Studies:JillNelmes (ed.). London: Routledge, 2007
· An International History of The Medium:RobertSklar. Film: London: Thames & Hudson, 1993
· Film History: An Introduction (2nd ed.): Kristin Thompson & David Bordwell. New York: McGraw-Hill


















PAPER	:   PUNJABI (QUALIFYING)/PUNJABI MUDHLA GIAN (QUALIFYING







The syllabus will be as per the University syllabus issued during the academic session. 







PAPER		:    DRUG ABUSE: PROBLEM, MANAGEMENT AND PREVETION 
			(QUALIFYING)


The syllabus will be as per the University syllabus issued during the academic session.
3

